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By A. RUBY BUXTON 


“He said he wanted to set by the winder so’s he 
could see out. An’, Mattie, and you can set right here 
behind him. Now! I guess you're all fixed!” 

The high-pitched voice was charged with deter- 
mined cheerfulness. : 

“Well, that’s nice, Aunt Tilly; now he can see every- - 
thing when the train starts.” It was the motherly-looking 
woman standing near the door of the coach who spoke. 
“An’, Tilly, I put in enough clothes to last him two 
weeks; but if he needs anything jest let me know.” She 


was looking at the averted little figure by the window. 


“An? if he gits ho-o-me-sick, you jest write to me and his 
papa Il come after him.” Ready sympathy that was 
kindly and commiserating gave a sort of pensive glow to 
the homely features and the mournful eyes, and vibrated 
in the deep tones. “But you’re goin’ to have a nice visit, 
ain’t you, Johnny? You ain’t goin’ to git ho-o-me-sick, 
are you?” 

From my seat across the aisle I could not fail to 
observe that the word won no response from the little 
figure turned toward the window in rapt enjoyment of — 


_ the prospect. Johnny was too fascinated, apparently, with 


the view of the station to bestow even a glance in the 


‘direction of the speaker. She regarded him with uneasy 
“interest, and the lean, dark man in blue shirt and over- 


alls, who stood a little behind her, reflected the look. I 
caught sidewise glimpses, too, of Aunt Tilly’s carefully 





es abate Mountenanée ar st Mattie’s $, , wide-eyed a 
3 ne est, both turned toward the youthful travel 
glued to the window. 


-. 


re ee — “You're goin’ to have a good time, Johnny, Tas : 
“with, Aunt Tilly and Mattie. You won’t miss me an 


your papa much. It’s goin’ to be so nice!» 4 Riis 
se The tones of the woman as she addressed Johan 
round black hat did not contain quite the assurance — 


the words. Fons 
“Tt’s so nice you can look out the winder all fa wae 
“Atle see the houses and trees. I don’t b’leeve,” doubt 
$ “your papa’s goin’ to have to come after you—and ae 
goin’ on seven years old!” 
_ The silent man in the background sticrede concern- — 
edly. me 
“You got this pretty green plush seat all to your- 
self; an’ when you git tired lookin’, you can lay down 
awhile!” 


It did not appear that Johnny would seem to tire of | bap 
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looking. The woman paused, evidently uncertain as to ia ey 


what should be said next. 


- Mattie and them to play with. And, Johnny, I jest know 


!»? 


“Tt’s goin’ to be so nice visitin’ at Aunt Tilly’s, with ae 
a 


you ain’t goin’ to ait H-6-ocoompoaattenie 


The inexpressibly mournful cadence of the word as” te 3 
she uttered it caused no movement in the round, black ~ a 


felt hat above the fringe of tawny hair. Johanne Coates i 
came up high in the back and almost met the round hat ; 


and the little shoulders and back that I saw presented a @ 


appearance of stuffing, as if there might be three or 
four layers of just such dark-worsted jackets” cee 
them. Johnny in his manifold encasement of clothing ~ 
suggested elaborate preparation on the part of an anxious — 


mother for a long- “planned journey 2 “3 “a 
“Well, the train’ s goin’ to start, so we'll have to s ay 


_ Bood- poe 
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_ The speaker stood now just inside the door, poised 


_as if for flight whenever the cry of “Board!” should be 


heard, and the seamy-faced man was at her side. 


“Don’t forget to let me know if he needs any more 
‘shirts or underclothes or anything. I think I put in 
enough to last him, though. And remember, Tilly, the 


minute he gits h-o-o-o-me-si-i-i-ck, jest send his papa 
word. But you ain’t goin’ to, are you, Johnny? I know 
you ain’t goin’ to do that! But if you do—” | 


“Roard!’’ came in stentorian tones from outside the 


car. The silent dark man made a hasty movement back- 
ward, 


Good-bye, Mattie! Good-bye, Johnny! Now, if you 


~— git—” A look of blank dismay. “Why, if he ain’t—” 


Astonishment interrupted utterance. The small round 
black hat was resting on the back of the seat just ahead, 
and the little shoulders under their layers of clothing 
were shaking. The woman looked from one startled face 


in the group to another. 


“Why—I do b’lieve he’s h-o-0-o-me-si-i-i-ck!” 

“Board!” roared the conductor outside. 

There was a sudden plunge of a small dark-jacketed 
figure, a rushing movement down the aisle past the 
woman in sunbonnet and the lean man, and Johnny had 
bolted. . | 

“Board!” came with a stern and thunderous finality, 
and the man and woman, following in the direction that 
Johnny had taken, made a precipitous, though somewhat 


bewildered, flight. 


I hurriedly crossed the aisle to Johnny’s window and 
was in time to catch sight of a stationary trio outside—a 
seamy-faced man in blue shirt and overalls, and a mourn- 


- ful-eyed woman in a sunbonnet, gazing with dazed ex- 


pression at our coach that was now beginning to move, 
and between them a little boy rubbing his knuckles in his 
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“Good-bye, Tilly! Write me how Johnny gits on. 





Fas \ 
NS 


eyes. The boy appeared a trifle scared—somewhat in 
need of readjustment; but he wore the look of one who 
has come back from the fiery furnace unscathed. 

‘“Mattie’—it was the high-pitched voice of Aunt 
Tilly above the noise of the now swiftly moving train— 
“T do declare if we ain’t got his clothes in our valise!” 
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Patriotic Entertainments 


THE COMPLETE FLAG BOOK, Contains plays, dialogs, drills, songs, exerciuans, J 


information concerning origin and history of the flag, ete. 
THE CONTEST OF THE NATIONS. Revised to date, A spectacular play or 
cantata. 13 females. Goddess of Liberty and 12 nations compete for the laurel 
crown. Very effective. 385c, 


EXEMPTION. Playlet in one act. 2 males, 8 females. 80 minutes. Two wives 


object. to their husbands’ enlisting, converted by a letter from Germany. 15e, 
R LIBERTY’S SAKE, 4 m., 6 f. Patriotic play in three acts. A mother re- 
luctantly gives up her boy; he answers his country’s call; after the supreme sacri- 
fice is made, she, with a clearer vision, renews her allegiance to the cause. 15c. 

A GUN DRILL, An up-to-the-minute drill for sixteen or any number of boys and 
a drill master. Gives drill formations and manual of arms. 25c, 


THE MAN WITHOUT A COUNTRY, A faithful dramatization of Edward 


Everett Hale’s well-known oe dramatic scenes; five acts full of patriotic 
fervor, loyalty to country, etc. 3 

THE MELTING POT, or THE A MERICANIZATION OF THE STRANGERS 
WITHIN OUR GATES. Introduces Uncle Sam, a Boy Scout, American school- 

room. Splendid climax, 35c, 

OUR OWN BELOVED AMERICA, Unique patriotic exercise. Presents the cos- 
mopolitan character of Americans. Characters required: the reader and male - 
representative for each country. 25c. 

“OVER HERE,” A musical patriotic program in which any number of boys and 
girls may take part, and explain in original songs their share in war work. 265c, 

PATRIOTIC AND OTHER EXERCISES. Contains patriotic exercises and an 
abundance of humorous and pleasing oy ee suitable for any time. 25c. 

SHOUTING THE BATTLE CRY OF “FEED ’EM,.” Patriotic play for children. 
United States Farmer, Farm Hands and Products welcome Family of Nations, 
assuring abundance for all. 25c. 

THE SPY AT ST, AGNES, 12 females, Three-act patriotic play far of dramatie 
possibilities. The heroine compromises herself, but proves her loyalty. -35e, 
THE STARS AND STRIPES JUBILEE. Spectacular entertainment. Introduces 
Uncle Sam, Columbia and representatives. Includes march, striking solos and 

choruses. 7 males. 28 females. 35c. 

UNCLE SAM’S BRIGADE. Camping scene, bright songs. spicy dialog. Finale 
of national airs and tableaux. Any number of boys and Uncle Sam. Cc. 

UNCLE SAM’S RIGHT ARM, Uncle Sam marshals his forces and-calls to his aid 
boys and girls who represent Soldiers, Sailors, Farmers, Thrift Stamps, ete. 25¢e. 

THE “WAR CHEST. Filled with material for every patriotic program. A 
eollection of plays, drills, songs and recitations. $5c, 

WITH TRUMPET AND DRUM. A patriotic compendium. Collection of phaser 
recitations, stirring dialogs, inspiring songs and other exercises. 40c, 


Patriotic Songs 


AMERICA FOR ME, New patriotic song. Wonderfully stirring and inspiring. 35c. 

EMBLEM OF FREEDO) M. A flag song with plenty of action. A fitting tribute 
to Old Glory. Solo or chorus. 35c, 

PATRIOTIO PEP. A rousing new song that sparkles with ‘‘pep’’ and vim. Brim- 
ful of dash and inspiration. A capital march. $5e, 

THE SAILOR LAD, A new march song. Ringing with patriotism, enthusiastic 
in sentiment, possessing an irresistible swing. 385c. 

WAVE OL i GLORY, A patriotic song with rousing chorus. A splendid march- 
ing song 

WRAP ME rit THE DEAR OLD FLAG, BOYS, Suitable for any patriotic 
oceasion. May be sung as solo or rendered as a musical recitation. 35c, 


Monologs 


THE DAYS THAT ARE GONE and SCHOOL DAYS, with lesson talks. These 
Upld monologs will be welcomed by those who want something of unusual -merit. 


MRS. HYDEBOUND’S VIEWS ON ECONOMY. An elderly matron gives Mrs. 
Newlywed advice. Dlalect. 15c. 

"LIZA ON SUFFRAGE. She cleans the office, but knows more about suffrage than 
any one concerned, Negro dialect., 15c, 

THE TRAIN STARTS, Spa cate is leaving on his first trip, but he gets homesick 
before the train starts. 15c. 

WHAT SHE SAW AT THE GAME. A young matron, her husband and small 
son attend the game, Very entertaining. 15c, ‘ 
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